Research Paper 





TER\ 





E-ISSN No : 2454-9916 | Volume: 3 | Issue: 7 | July 2017 


THE CONTRIBUTION OF ODISSI TO JAGANNATH CULT 





Manoranjan Pradhan 


Reader, Department of Odissi Dance, Utkal University of Culture, Odisha, India. 


ABSTRACT 


Odisha has a glorious tradition of Odissi dance and music associated with Jagannath cult. The prime hypothesis of this research paper is to evaluate the contributions 
of several elements Odissi to Jagannath cult. The main focus of this research paper is on measuring the Odissi traditions for the continuity and development of 
Jagannath cult. The intimate relationship experienced between the poetry and music in Odissi is a feature on which the aesthetics of the style is built. Odissi music gives 
great importance to the lyric where words are required to be sung without fragmentation or distortion. The figures or dancers musicians Carved on ancient temple walls 
speak of Odisha's rich cultural heritage. Odissi songs traditionally depict the love and frolics of Radha and Krishna. Odissi dance is usually performed to the 
accompaniment of Odissi music. Originally, this music was performed to the dance of the Maharis (Devadasis) at the Jagannath temple, and was later sung to dances by 
young boys, Gotipuas, performing Odissi dance. The Odissi music of today has evolved from the style of Gotipua music. Odissi as we know today reflects a process of 
reconstruction that began after Independence. It retains elements of both Mahari and Gotipua dance and also incorporates the allied art forms of Odisha closely 


associated with the great Jagannath cult. 
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INTRODUCTION: 

Jagannath's dharma absorbs all the differences. It is believed to be a mixture of 
more than fifteen religious and cultural trends. Perhaps it was Chodaganga him- 
self who built Jagannath's temple and invited Maharis, experienced dancers, to 
perform in the temple. He is famous in Odissi for his passion for fine arts. It is 
important to know that Nataraja and the dancing Ganesh neighbor with the 
numerous images narrating about Krishna's life. This acknowledges the point of 
view that the cult of Jagannath admitted such synthesis of Vaishnavite and 
Shaivite traditions. The Jagannath Temple at Puri in Odisha has been a center of 
religious, spiritual and artistic pursuits down the ages. The present temple was 
built by Raja Ananta Varman Chodaganga Dev during the 12" century AD and 
was completed by his grandson Ananga Bhima Dev. The temple of Jagannath is 
among the most sacred pilgrimage spots of India and is one of the four abodes 
(dhamas) of the divine established by Adi Shankracharya. Lord Jagannath is 
more than a religious deity for the people of Odisha; he is fountainhead of their 
cultural, intellectual and emotional sustenance. 


Odissi dance and music as well as Odishan sculpture and the famous Pattachitra 
paintings were inspired and enriched by Jagannath culture. The poet Jayadeva 
composed his famous Gita Govinda staying in Puri. The cult of Jagannath 
embodies universal brotherhood, combining elements of Hinduism, Buddhism, 
Jainism and the native religious practices of the tribal people. The presiding de1- 
ties of the temple, Jagannath, his elder brother Balabhadra and younger sister 
Subhadra, portrayed in Black, white and yellow, represent the three major races 
of humanity according to noted religious and social commentators. 


The cult of Jagannath shows special concern and compassion for the lowliest and 
the most unfortunate in society. It is this spirit of universal love that has attracted 
even Muslim devotees such as Salabega whose songs in praise of Lord Jagannath 
are popular among all Odias and devotees all over the world who celebrate the 
Car Festival or Rath Jatra of Lord Jagannath with ardent passion. 


OBJECTIVES: 

The General objective of this research paper is to examine the contributions of 
Odissi to Jagannath cult. The foremost objective of this research paper is to find 
out the contributions of Odissi elements of both Odissi music and dance and its 
relation with Jagannath Cult. The objective of the study is also to explore and find 
out the major and important features of Jagannath cult and its relations with 
Odissi and to assess the importance of Odissi for the development of Jagannath 
cult in contemporary period. 


METHODOLOGY: 

This research study is both empirical and descriptive. Primary and secondary 
data have used for the analysis. Proper tools and methods have designed for data 
collection before setting out for field study. The study used both the primary as 
well as secondary source data in its findings. The secondary data were collected 
from published and unpublished documents of Government Departments and pri- 
vate agencies of Odisha, Besides this, secondary data were collected from mono- 
graphic, research reports, research papers, journals, books and from Internet. The 
secondary data were ratified during field data collections. Through interview and 
observation primary data were collected during field study. Hence, interviews 


and personal interactions with Odissi scholars have used as the main tool of data 
collection. 


RESULTS AND DISCUSSION: 

Odissi music is a genre of classical music in India originated from the eastern 
state of Odisha. Indian Classical music has five significant branches: Avanti, 
Panchal, Udramagadhi, Hindustani and Carnatic. Of these, Udramagadhi exists 
in the form of Odissi music. Generally, Odissi is one of the classical dances of 
India performed with Odissi music. Odissi music got shaped during the time of 
famous Oriya poet, Jayadeva, who composed lyrics meant to be sung. By the 11" 
century AD folk music of Odisha existing in the form of Triswari, Chatuhswari, 
and Panchaswari was modified into the classical style. However, Odissi songs 
were written even before the Oriya language developed. Odissi music has a rich 
legacy dating back to the 2" century BCE, when king Kharavela, the ruler of 
Odisha (Kalinga) patronized this music and dance. 


Ancient Odisha had rich culture of music what is proved by many archaeological 
excavations throughout Odisha. At Sankarjung in the Angul district, the initial 
spade work surfaced the cultural stratum of Chalcolitic period. From here, pol- 
ished stone celts and hand-made pottery have been excavated. Some of the Celts 
are narrow but large in size. Thus they are described as Bar-celts. On the basis of 
bar-celts discovered in Sankarjung it could be argued that they were earlier musi- 
cal instrument in India. There are historical evidences in the form of sculptural 
evidences, 1.e. musical instruments, singing and dancing postures of damsels in 
the Ranigumpha Caves in Khandagiri and Udayagiri at Bhubaneswar. 


Charya Geetika (poems of Buddhist literature) written between 7" and 12" cen- 
tury mostly by the poets of Odisha and Bengal are connected with Buddhist 
Tantric cult. All India literatures on music like Bharat Muni's Natya Shastra, writ- 
ten in 2™ to 4" century AD., referred to the Odra Magadhi style of music and 
dance, which belonged to Odisha. Similarly, Sangeet Ratnakar also had a refer- 
ence to Odra Magadhi style of Music. There are certain texts on Odissi music 
which are authentic and authoritative, and are excellent indices to the develop- 
ment of the music. These are written in Sanskrit or Oriya and contain the charac- 
teristics of Udramagadhi, Ardhamagadhi, Udra Bhasa and Utkalika Bibhasa. 
These were Oriya Charyagitika by different Oriya Sidhacharyas in 7" to 11"cen- 
tury, Gita Govinda by Sri Jayadeva in 12th century, Sangita Sara by Hari Nayak 
in 14" century to 15" century, Rasavaridhi by Brundavan Das in 15" century, 
Oriya Mahabharata by Sarala Das in 15" century, Rasakallola by Dinakrushna 
Das in 16th century, etc. Other books written in later years were Sangita Darpana, 
Sangit Kalpadruma, Sangitarnava Chandrika, Baidehisha Vilash, etc. It proves 
that Odissi music is more ancient than its counterparts like Hindustani or 
Carnatic. 


Even Mahari tradition and singing of Geeta-Govinda in the temple of Lord 
Jagannath since the time of King Pratap Rudra Dev in the 15" century proves the 
rich tradition of Odissi. In the temples of Odisha of 7" and 13" century AD such as 
Parsurameswar, Mukteswar, Lingaraj and Konark the engravings depicting musi- 
cal performances and dancing postures still seem alive on the wall(Das, 2010) 


After the reign of Mukund Dev in the 16th century AD., Odissi music suffered 


Copyright© 2016, IERJ. This open-access article is published under the terms of the Creative Commons Attribution-NonCommercial 4.0 International License which permits Share (copy and redistribute the material in any 
medium or format) and Adapt (remix, transform, and build upon the material) under the Attribution-NonCommercial terms. 


International Education & Research Journal [IERJ] 


Research Paper 


during the Maratha rule in Odisha during the 17th and & 18th century AD. It also 
did not flourish during the British Raj. 


Jayadeva, the saint-poet, the great composer and illustrious master of classical 
music, has immense contribution to Odissi music. During his time Odra- 
Magadhi style music got shaped and achieved its classical status. He indicated 
the classical ragas prevailing at that time in which these were to be sung. Prior to 
that there was the tradition of Chhanda which was simple in musical outline. 
From the 16" century onwards, treatises on music were Sangitamava Chandrika, 
Gita Prakasha, Sangita Kalalata and Natya Manorama. A couple of treatise 
namely, Sangita Sarani and Sangi Narayana, were also written in the early path of 
the 19" century. 


Odissi Sangita comprises four classes of music namely Dhruvapada, Chitrapada, 
Chitrakala and Panchal, described in the above mentioned texts. The chief Odissi 
ragas are Kalyana, Nata, Shree Gowda, Baradi, Panchama, Dhanashri, Karnata, 
Bhairavee and Shokabaradi. Odissi Sangita (music) is a synthesis of four classes 
of music, i.e. Dhruvapada, Chitrapada, Chitrakala and Panchal, described in the 
above-mentioned texts. The Dhruvapada is the first line or lines to be sung 
repeatedly. Chitrapada means the arrangement of words in an alliterative style. 
The use of art in music is called Chitrakala. Kavisurya Baladev Rath, the 
renowned Oriya poet wrote lyrics, which are the best examples of Chitrakala. All 
of these were combined to form the style that's peculiar to Odissi music. 


Chhanda (metrical section) contains the essence of Odissi music. The Chhandas 
were composed by combining Bhava (theme), Kala (time), and Swaras (tune). 
The Chautisa represents the originality of Odissi style. All the thirty four (34) let- 
ters of the Oriya alphabet from 'Ka' to 'Ksha' are used chronologically at the 
beginning of each line. 


A special feature of Odissi music is the padi which consists of words to be sung in 
Druta Tala (fast beat). Odissi music can be sung to different talas: Navatala (nine 
beats), Dashatala (ten beats) or Egartala (eleven beats). Odissi ragas are different 
from the ragas of Hindustani and Karnataki classical music. The primary Odissi 
ragas are Kalyana, Nata, Shree Gowda, Baradi, Panchama, Dhanashri, Karnata, 
Bhairavee and Shokabaradi. 


Odissi music is sung through Raganga, Bhabanga and Natyanga Dhrubapadanga 
followed by Champu, Chhanda, Chautisa, Pallabi, Bhajan, Janana, and Gita 
Govinda, which are considered to be a part of the repertoire of Odissi or an allied 
act form of Odissi. 


Odissi music has codified grammars, which are presented with specified Ragas. 
It has also a distinctive rendition style. It is lyrical in its movement with wave- 
like ornamentation. The pace of singing in Odissi is not very fast or too slow, and 
it maintains a proportional tempo which 1s very soothing. 


The great exponents of Odissi music in modern times are the Late Singhari 
Shyamasundar Kar, Markeandeya Mahapatra, Kashinath Pujapanda, 
Balakirshan Das, Gopal Chandra Panda, Bhubaneswari Misra, Shymamani Devi 
and Sunanda Patnaik, who have achieved eminence in classical music. The best 
of Buddhism, Jain, Hindu civilization, and tribal belief have fused to mold the 
Oriya culture, all theses existed in Odisha in different strength at different period, 
constantly reacting with each other, borrowing from each other, energizing, 
developing and synthesizing. 


The Odissi dance of Odisha is one of the six acknowledged classical dance forms 
of India. Like all other Indian classical dances, it also has its initiation in religion 
and philosophy with an origin in the temples of Odisha. It is the dance of the 
Maharis, who are the Devadasis (Pathy, 2007). These Devadasis used to perform 
it in front of the Lord Jagannath. However, after Maharis Traditions, there was 
the emergence and evolution of Gotipua tradition (Gauhar and Paresher, 2007). 


The origin of the God Jagannath, unlike any other divine image in India, is enig- 
matic. It is evident that he represents a synthesis of Hindu orthodoxy and strong 
tribal traditions, incorporating some elements of Buddhism and Jainism as well. 
Many legends are recounted to explain his strange form. According to the most 
popular legend, the divine architect Vishwakarma appeared in the guise of an old 
carpenter and undertook the task of construction of the images on the condition 
that the doors of the room where he would work would remain closed for a fixed 
period. After some days, the queen got nervous and curious and caused the doors 
to be opened to find that Vishwakarma had disappeared leaving behind three 
unfinished wooden images, Jagannath, his brother Balarama, and his sister 
Subhadra. Because the divine images of Jagannath and others are wooden, they 
are periodically replaced. Ona cycle determined by the Hindu calendar, and gen- 
erally once in 12 years, the deities cast off their old framed and get new ones. 


The process of renewal of the body, known as Nava Kalevara (new embodiment), 
is one of the greatest secrets of the world. It is performed by the senior and distin- 
guished temple priests, each of whom knows only his part of the ritual. The pro- 
cess includes selection and felling of the Nim tree, carving and painting of the 
new images, and transferal of the divine essence from the old to the new frame. 
The latter critical activity reaches its culmination when an unknown 'divine sub- 
stance' is transferred from the chest cavity of the old image to that of the new. This 
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final, crucial step is performed in the dead of night by the senior most priests, 
working with eyes blindfolded and hands covered with cloth (Ray, 1998). 


The history of the Jagannath Temple liturgical rituals reveals the variety and 
splendor of Jagannath -Dharma, the profundity of its theological thought as well 
as their deep impact on culture and society of Odisha. Its syncretism of all diver- 
gent forms of Indian metaphysical thought and spiritual faculties tend to tran- 
scend it to sanatana (ancient) proportions the cumulative result of fervent and 
indulgent dispensations of all segments of Indian spiritual tradition. Further, 
Jagannath Dharma (loosely religion, conscience, duty and heritage) 1s soaked in 
Santana, humanism, 1.e., neither materialistic nor spiritualistic but compatible 
with both. It neither dehumanizes nor sublimates its followers to a state of spirits. 
The Jagannath culture has been a balancing act, always striking a balance 
between freedom and creativity on one hand and discipline and restraint on the 
other. The Jagannath culture always takes a positive view of life (Patnaik, 2007). 
It does not admit the pessimistic thoughts of grief, suffering and death. It recom- 
mends staunch faith in the Divine. It teaches mankind to strive for the perfection 
of their soul by the sacrifice of their soul. Material pursuits find no place in the cul- 
ture. Here, a devotee does not ask for anything material. He or She prays for 
Divine love. Lord Jagannath is the ocean of mercy (much prior to Christ's birth). 
By his benediction, He can liberate us out of our mortal existence to the Divine 
Abode. Unflinching faith in the Lord will kill all mundane desires and elevate the 
human soul. The Jagannath culture teaches us that faith in the Lord and selfless 
service in the world will usher salvation to mankind. The main principle of the 
Jagannath cult is religious harmony and it is through this that the Shaiva, Shakta, 
Nirguna and Saguna forms of worship have been synthesized. Lord Jagannath 
has also been identified with Lord Buddha, the ninth incarnation of Lord Vishnu. 
His most dedicated devotee was Salabega, a Muslim. 


Not only history and religion, but Odia literature, Odissi dance and music have 
also originated from the Jagannath temple. Odissi dance evolved as a ritual in the 
Jagannath temple and has emerged as a classical dance form of India. The dance 
by Maharis before Lord Jagannath is the provenance of Odissi dance. 


CONCLUSION: 

The Gita Govinda was composed specifically for dance performance during the 
worship of Lord Jagannatha. The composition is so deftly made so that it could be 
sung to the beats of a dancer's foot movements. Odissi dance and music as we 
know today reflects a process of reconstruction that began after Independence. It 
retains elements of both Mahari and Gotipua dance associated with Jagannath 
cult and also incorporates the allied art forms of Odisha. The present day recon- 
structed Odiss1 is largely derived from the Gotipua tradition where a lot of the rep- 
ertoire and idioms come from. In fact, many Odissi gurus who brought about the 
revival of Odissi in the mid-fifties are either Gotipua dancers themselves or are 
closely associated with this tradition. It 1s an important point of embarkation 
from which Odissi can later on be inspired by sculpture and music, and in addi- 
tion to re-looking at treatises of dance and enduring new movements, expand its 
vocabulary and repertoire. Starting with the rituals of Sri Jagannath temple of 
Puri, Odissi dance and music have been regularly performed in Shaivite, 
Vaishnavite and Shakta temples of Odisha. Gitagovinda as an Odissi element 
being closely related with Puri temple and as because its songs were beautifully 
performed through the enactment of Padmavati, these songs became much popu- 
lar in a short span of time. As these composed songs were performed in the 
Jagannath temple and elsewhere so in this way Odissi music and the Odissi form 
of dance also developed and spreading the essence of Jagannath cult in entire con- 
temporary world. 
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